Symphonie funébre et triomphale, Opus 15 of Hector Berlioz 
(London Symphony Orchestra, Colin Davis, conductor; WNYC-FM) 


II. What are the possible relationships between an actual per- 
formance of The Mandrake of Machiavelli of Portsmouth Point of 
Walton of Romeo and Juliet of Prokofiev of Die Meistersinger von 
Nürnberg of Wagner and an appropriately-distanced spectator of 
those performances? What? What are the qualities/characteristics 
of a performance of The Mandrake that is underdistanced? What is 
an underdistanced performance? What are the qualities/character- 
istics of a performance of Portsmouth Point that is overdistanced? 
What is an overdistanced performance? What are the qualities/ 
characteristics of a performance of Prokofiev's Romeo and Juliet 
that is appropriately distanced? What is an appropriately-dis- 
tanced performance? What are the qualities/characteristics of 

a performance of Die Meistersinger von Nürnberg that is critically 
distanced? What is a critically-distanced performance? What are 
the consequences of giving a performance of a work of art that 

is overdistanced? What are the consequences of giving a perform- 
ance of a work of art that is underdistanced? What are the con- 
sequences of giving an appropriately-distanced performance of a 
work of art? What are the consequences of giving a critically- 
distanced performance of a work of art? Is it possible for a work 
of art to be appreciated aesthetically if the performance of that 
work of art is underdistanced? Is it possible for a work of art 
to be appreciated aesthetically if the performance of that work 

of art is overdistanced? Is it possible for a work of art to be 
appreciated aesthetically if the performance of that work of art 
is critically-distanced? What are the kinds of things that a 
director of The Mandrake might do that would result in an under- 
distanced performance of that play? What are the kinds of things 
that a conductor of Portsmouth Point might do that would result 

in an overdistanced performance of that overture? What are the 
kinds of things that a choreographer of Prokofiev's Romeo and 
Juliet might do that would result in an appropriately-distanced 
performance of that ballet? What are the kinds of things that a 
tenor singing the role of Walther von Stolzing in Die Meistersinger 
might do that would result in a critically-distanced performance 
of that opera? What is prescriptive with reference to the per- 


formance of a work of art similarly what is nonprescriptive? 


(L'Aire: 6-22-76) 





